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of the Buddy Rich Big

WEST SIDE STORY MEDLEY. The first and most end.uring ment by Bill Red-
Band®s great show-stoppers. Music by Leonard Bernstein, arrange
die, issued on the Swingin' New Big Band album, 1966.

Buddy's solo climaxes the final section, the fast 3/4 rendition of bi?cmfl?:rzgiz .
Coming." Basically it seems to be a 12-bar blues, twelve choruses, BESE Eh .
one surrealistic moment at the end of Chorus 7 where he takes two extra ba
lays 14 strokes over 12.

Well, that sounds right. At least there's an area there u_rhere you can Ii.)zjg
your foot. The drummer should be able to play a solo and still keep t’lme, still
be able to know that "one" is coming up ... and not nJ wonder where he's going.

1
I
Who knows why the extra bars? Call them poetic license. Maybe he was |

thinking of them as an extra little thing at the midpoint of the solo.

to do. There's a beginning
saves himself for, a killer
less intense than the others,

Let the solo tell a story, as Buddy says he likes
(Choruses 1-6), a middle (Choruses 7-8) and what he
of a punchline (Choruses 9-12). The middle section is
concerto-like, and the two extra bars are in the middle of it.

Two speed runs, with bass drum keeping time, occur in the first section —

one midway, one at the end.

There are four half-note buzz rolls in the first section, each serving as a
the first (no accent) is about

pickup. They match the solo's rising intensity;
mf, the next two (light accents) about #, and the last (medium accent) ff. They
are very fast, marble-smooth, no crescendo or diminuendo. They work well as 9-

stroke, but could be superfast 13-strokes based on triplets (he uses triplet pick-
ups later). They could also be 1ll-stroke, which would change the sticking.

Crash cymbals: The arrows indicating the drummer's left-side and right-side
are based on relative pitch, the right-side cymbal tone being higher, but at the
end of Chorus 12 the crowd noise interferes to the extent that accuracy can't be

assured.

Hi-hat: The notes without stems are played with the foot, in unison with either
the cymbal stroke immediately before (as in the opening pickup) or the drum stroke

immediately after.
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CHORUS 1. Twelve-bar blues structure: four, four and four.
Bars 1-4 can be counted as three bars of 4/4 (dashed lines).
Bars 5-12, try taking two bars at a time — each set is a call-and-response.

Bar 8, roll to pickup for last four.

CHORUS 2. Four, four and four. _
Bar 1 answers the pickup bar with a tomtom/bass drum dive that launches two

more call-and-response sets through Bar 4. . ‘
Bars 5-8 can be counted as Two bars of 6/4, with roll pickup from first to

second.
Bars 9-12 set up @& stutter; rimshot volume drops. Compare unison sticking
with Bars 5-9 of Chorus 8. He pulls out of it in Bar 12 for a flowing pickup to

next chorus.

CHORUS 3. Four, four and four. _ _ o _
Bars 1-2, a 6/4 phrase, answering the pickup with rising volume and five

different snare drum sounds: the light rimshot; the unaccented strokes; the ringing
picked—off rimshot; the slammed rimshot, and the roll pickup.

Bars 3-4, he revs up for & cnare/small tom speed run; bass drum starts keep-
ing time.

Bars 5-12 can be counted as six bars of 4/4.

CHORUS 4. Two, four, four and two.
Bars 1-2, speed run concludes wit
and provides a pickup for call-and-response

h a 6/4 phrase. The crash slams the door,
sets to come.

Continued next page.
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"West Side Story" continued ..
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CHORUS 4 CONTINUED.
Bars 3-10,
mostly it's hands.
Bars 11-12,
CHORUS 5. Can go as nine
4/4 Bars 5-6 intensify,

for a snare drum speed burn,
4/4 Bars 7-9 r

CHORUS 6. He surges out of the
which can be Ccounted as p

ve it extra pPropuls

four two-bar call-

-

'€ Starting gate,
ine of 4/4 if
ion. i

and-response sets;
left-hand lead; maybe relaxing a bit,

4/4 bars,
4/4 Bars 1-/ announced by bass

simultan

divided four,
drum hitg,
eously endip

ev up for the burn, bass drum

two and three.

keeping tipe,

first beat,
you like, Soft bass
shots are very hard,

thinking ahead.

Left leaqd continues.
g the bopping and g

-—

bass drum bopping again, but

Roll pickup.
etting ready

hands building.

and goes for the whole
drum accents (lar-
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HORUS 7. Four, four and four. All choruses flat-out 3/4 from now on
bar; left-hand lead. |

into a thing involving left on sna

TWO EXTRA BARS.
Rimshot pickup.

CHORUS 8.

fgare/tom thing,
maithe- only one in the s
ntains a right-—hand lead tha

b
;rﬂy audible; bass dru
of Chorus 2.

Phe
ma?:@ and a flam rimshot
' of earlier roll pickups-

He pulls out of the burn in one
Two-bar call-and-response sets throughout. Bass drum relaxing
re and right on toms. ,

everything uniform.

hands getting

Bars 11-12, no more accents,

/tom thing speeds up same uniform volume.

The snare slightly,

More two-bar calls—and-responses.
nd a climactic variation on the
The R-L-L triplet on beat 2 of Bar 2

the action on beat 2 of Bar 1 and

Four, four and four.

Bars 1-4 are a bridge Dbetwee
coming Uup- Sticking
olo, but it matches
t is about to get busy.

the set. Small-tom

Compare the uni

shots are picked off and

the right around = ;
son sticking with Bars 10-

Bars 5-8 run
m dominates.

then plays a two-bar

bar,
et pickup takes the

shots for one
A tripl

the tomtom
dle section.

he repeals .
to end the mid

Bars 9-12,
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"West Side Story" continued ...

R L L RRLR L RLRL L R
A :§- &
3 ‘_j
(_
N5
= L — 5 ==
R R L
R L L RL L — = L L R L g
A AA A
N =z 0 ~d &
o L ¢
—
o > > =
RR_ gL LrRuLLRL 235
A A A A A A
| = « ﬂ “ﬁ -
e X [
> -
5 > = -— = 3 o] = > = 2 =
RLRLRLR L R L L R L L RLRLRLRLL 8L B RLR LRLRLLiLL
hs A A 5 s )\3 Ag, . 3 3
T N Ao I AR B = T
5 . | = -
=
e e = > R e pes el = =
RLRLRLRLR LRLRLRLRL RLRLRLRLL RLRLRLRLL RLRLRLRLL
A 2 Az Az Az Az A3 A A3 A3
- 3—>W\ 3 e 3 -)77‘3 e—ﬁ eﬁ 3 2 -»ND 3‘-:m
m [ ] 1xd [ [ ] 1 P11 T |
e s ] — -
r = [ ]
- > > 5 = == == = =
RLRLRLRLL RLRULRLRL RLRLLRLRL Rk iR Lk RLR
M dN M N RS @M M
[ x|
= T - ——t—> o
— £ 2 A
= 9 > > > > > >
R L
RLRLLRLRL R RL R L RLRLLRLR
A s 5 A A [k‘g]f\ AL 5 A -
N d M Ny
s I r
vz . v v 7
L . Z - Z 3
- > g = - 5
RLRLRLRLL R L
A, A A i k RkRL R RA L R
e-jj 3 >3 " 5 A N oA A
| AN « -9«--+!<— > > - «
— I v
L a L
>
> -3 = -
> ) >

CHORUS 9 CONTINUED.
Bar 12 is a pickup.

CHORUS 10. The right-side cr
ash i
last four providing triplet pickup, comes Into play, Four, four ang four, with the
’ b
CHORUS 11. Four, four and four

. . the ;
triplet equivalent of dotted-quartere last four starting meaciired ~ve b . i the



